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One of the most impo 1ta nt endeavors 

that any institution of higher education 

can undertake to advance the visual a1ts 

is the formation of a permanent collection 

of works of alt. Although the significance 

of exhibitions, publications and educa­

tional progra ms cannot be overlooked, it 

is ultimately a perman ent collection that 

best enables students to directly engage 

art on a daily basis. For many students, 

the wo rks of alt that they encounter on 

college campu ses represent their first 

expos ure to tl1e richness and diversity of 

artistic expression. 

Recognizing the impo 1ta nt role that 

Johnson County Communi ty College 

could play in cultivating an awareness 

and app reciation of the visual alts, the 

college board of trustees appro ved a 

yearly art acquisition program in 1980. 

In so doing, the college embarked on a 

program that has immeasurably added to 

the quality of education at the college. 

The exhibition , Building a Permanent 
Collection, celebrates not only a decade 

of acquisitions, but also represents the 

first time that select examples from the 

collection have been exhibited together. 

This is due to two factors. First, a guiding 

principle for alt purchases was that the 

works be installed in a variety of suitable 

locations throughout the campu s. 

Accessibility and visibility were deemed 

vital to ensuring that a1t would be readily 

available to students and visitors. 

Secondly, until the completion of the 

new Cultural Education Center, the col­

lege did not possess an exhibition space 

app ropriate to its growing collection. The 

opening of JCCC's Galle1y of Art (a divi­

sion of the CEC) in 1990 made it possible 

to present this exhibit. 

From the outset, the college collection 

has focused upon contemporary American 

a1t. This seems especially fitting for an 

institution whose foundin g (in 1969) and 

rapid growth have occurred in the late 

20tl1 centrny. In addition, the spare geom­

et1y of camp us buildings bas provided 

num erous spaces that are inherently con­

ducive to the exh ibition of con tempora1y 

a,t . The gently rolling hills of the campus 

are also ideally suited to the installation 

of site-spec ific and large-scale sculpture. 

During its formative years, tl1e College 

Alt Acquisition Committee (spearheaded 

by Landon Kirchner, assistant dea n of 

hum anities and social sciences) commis­

sioned tl1ree large-scale works for specific 

campu s tiites. These pieces include Grant 

Kenner's Flight of Imagination (an 

18-foot-high stainless steel kinetic sculp­

ture), Jim Greene and Leonard Koenig's 

Tbree f or One (an ac1ylic lacquer triptych) 

Bellini #4, Robert Rauschenberg, intaglio, 
1988, 60" x 38 1/ 2", college purchase, 
access. no. 89.4. 
Texas-horn Robert Rauschenberg began his art 
training at the Kansas City Art institute in 
1946. 
Emerging on the New York art scene in the 
mid-1950s, his innovative and eclectic style 
marked the transition jiwn abstract expres­
sionism of the 1940s and 1950s to the pop art 
movement of the 1960s. The "Bellini" series 
(represented in the collection by three prints) 
interweaves images j i'Vm Giovanni Bellini's 
"Five Allegories" (late 15th century) with 
images of contempora,y popular culture. 

and Dale Eldred's Galileo's Garden 
(a formal, constructed area for the central 

cou1tya rd of the college) . Subseq uent 

purchases have focused on ceramics, 

pa intings, photographs, prints and 

drawings by impo 1tant regional and 

national altists. The collection now 

exceeds 100 works - primarily the result 

of college purchases, but increasingly 

suppl emented by private and corpo rate 

donations. 

The acquisitions that this exhibition 

highlights, and the presen tation of the 

permanent collection in JCCC's Gallery of 

Alt , testify to the college 's exceptional 

commitment to the cultural life of 

Johnson County and metropolitan 

Kansas City. These works demonstrate 

the initial effo1ts of the college to form a 

serious collection that will serve as a 

resource for students, faculty and tl1e 

communi ty. It offers a firsthand acquain­

tance with diverse, original a1tistic 

expressions and provides insights into 

late 20tl1-centrny American culture. 

Beyond that, tl1e collection should be 

enjoyed for the emotional, intellectual 

and visual pleasures that it evokes. 

Bruce Hartman 
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Vessel, Lidya Buzio, earthenware (burnished), 1986, 18" x 14" dia., 
college purchase, access. no. 86.1. 

Born in Uruguay, Lidya Buzio now lives and works in New York City. 
Her fascination with the buildings of New York, in particular the roofs 
of Soho, led her to incoiporate architectural images onto the surfaces qf 
her vessels. Buzio '., cityscapes are strangely melancholic and atmospheric 
and represent a masterful union of two-dimensional decoration on 
three-dimensional form. 

Vanquished, Bill]ensen, five-color intaglio, 1988-89, 22 1/2" x 17 3/4", 
edition of 53 with 10 artist's proofs and three printer's proofs. 

Bill Jensen's abstract forms, more associative than specific, allude to 
the forces and patterns qf nature. 7he organic shapes depicted within 
"Vanquished" are enlivened through Jensen'., use of rich, evocative 
color. 

Untitled, Jeny Uelsmann, silver print, 1976, 11" x 14", 
college purchase, access. no. 90.14. 

"While my landscapes do not document the world as it is literal61 
perceived, my hope is that they transcend that reality, and are enriched 
by the source of my own experience. I would like my synthesized and 
reconstructed images to challenge the inherent believability of the 
photograph. All of the information is there, yet the mystery remains." 

- Jerry Uelsmann, 1987 

Cover: Volcano, Richard Bosman, color woodcut, 1989, 43 1/2" x 30", 
no. 38 of an edition of 45, college purchase, access. no. 91.1 

A work such as "Volcano" reveals Richard Bosman'., interest in the 
stylized quality of traditional Japanese woodblocks, while the rough 
contours of his forms rf!flect an expressionist stance. His use of serial 
image1y, here consisting of an upper and lower panel, challenges the 
viewer toform a narrative to accompany the unfolding drama. 



Rabbit Basket, Kenneth Ferguson, 
stoneware, 1986, 14" x 17" dia., 
gift of Dean E. Thompson, access. no. 90.17. 

Well known as a professor of ceramics at the 
Kansas City Art Institute, Kenneth Ferguson 
has also gained wide recognition for his 
muscular yet sensuous vessels. 

It was perhaps inevitable that Ferguson '.5 ener­
getic, incised depictions of rabbits would find 
expression in more sculptural forms such as 
''Rabbit Basket. " 

Exhibition Checklist 
(All wo rks are college purchases except as noted.) 

Prints 
Volcano, Richard Bosman, 
color woodcu t, 1989, 43 1/2" x 30", no. 38 of 45 

Fatber and Son, John Buck, 
color woodcut, 1985, 82 1/ 2" x 36 1/2", editi on of 30. 

Vanquisbed, Bill Jensen, 
color intaglio , 1988-89, 22 1/ 2" x 17 3/4", edition of 53 

7be Unknown Region, Michael Mazur, 
etching , 1987, 48" x 36". 

Untitled, Hugh Merrill , 
colored etching , 18" x 24", no. 1 of 50. 

Bellini #2, Robert Rauschenberg, 
color intaglio, 1988, 58 7/8" x 37 1/4", no. 32 of 49. 

Bellini #3, Robert Rauschenberg, 
color intaglio , 1987, 59" x 37 1/ 2", no. 32 of 48. 

Bellini #4, Robert Rauschenberg, 
color intaglio, 1988, 60" x 38 1/2", no. 32 of 47. 

Garbo Grosman, Larry Rivers, 
lithograph, 1983, 31" x 36", no. 29 of 38. 

Five Signs on tbe Tokaido, Roger Shimomura, 
serigraphs, 1982-83, each ll " x 20". 

l'(le/1 \'(late,; James Surls, 
linocut , 1990, 34 1/4" x 48", edition of 15. 

Paintings 
Beyond Blue, Philomene Bennen, 
oi l on canvas, 1985, 42" x 40". 

!.£1st Sunsbine of Fall, Ga,y Bowling , 
oil on canvas, 1986, 42" x 60". 

Plains Framed by Hedge and Sbadow, Gary Bowling, 
oil on canvas, 1987, 50" x 56". 

Well Water, James Surls, linocut, 1990, 34 1/4" x 48", edition of 15, college purchase, 
access. no. 90.6. 

Best known as a sculptor, James Surls has used wood since the early 1970s to create works that are 
both physically and psychologically compelling. In his prints as in his drawings, Surls synthesizes 
images that are at once mystical and personally symbolic. 

Skyscape, David Melby, oil , 12" x 20". 

Ties and Tracks.Jane Pronko , 
acrylic on canvas, 50" x 54". 

Untitled, Ron Slowinski , 
watercolor , 1975, 23" x 30". 

Drawings 
Galileo~ Garden Drawings, Dale Eldred, 
ink on mylar and photomontag e, 1984, 
each 24" x 36'', gift of D. Golden. 

Innocent Deception, Sherry Leedy, 
pastel on paper, 1986, 30" x 40". 

Balacbin l'(ledge, Marilyn Mahoney, 
charcoal, grease pencil and conti crayon on paper, 
1980, 29" x 41". 

Debra Acting Out a Scene from Her Cbildbood, 
Jim Sajovic, pencil on paper, 1979, 18 1/2" x 28" 

Ceramics 
Vessel, Lidya Buzio, earthenware (burni shed) , 
1986, 18" x 14" clia. 

\Vood-firedjar, Kenneth Ferguson, stoneware, 
1987, 28 1/2" x 14". 

Rabbit Basket, Kenneth Ferguson, stoneware, 
1986, 14" x 17" dia., gift of Dean E. Thompson. 

Ewe,; Chris Gustin , stoneware, 1985, 22" h. 

Oval Plauers,Jun Kaneko, stoneware, 1986, 20" x 26". 

Covemd Box, Ron Meyers, earthenware, 
1988, 8" x 15" dia., gift of Dean E. Thompson. 

Vase,Judith Salomon, whitewa re, 
1985, 15 1/ 2" x 24" x 10". 

Plate, Chris Staley, porcelain , 1985, 24" clia. 

Untitled, George Timock , 
1988, 1987, 15" x 13", gift of Dean E. Thompson. 

Mixed Media 
Fenestra, Inside View.Jane L1ckey, 
fiber, paint, wood , 1987, 47" x 39" x 1 1/ 2". 

Photographs 
Beanor and Barbara, Harry Callahan, 
silver print , 8" x 10". 

Cape Cod, Harry Callahan, silver print , 8'.' x 10". 

Seven Sacred Pools (Maui, Hawaii), Linda Connor, 
silver print toned w ith gold chloride , 1978, 8" x 10". 

!?eligio11s FJ]igies, Banaras, India, Linda Connor, 
silver print toned w ith gold chloride, 1979, 8" x 10". 

Graduation, New York, Roy DeCarava, 
silver print , 1949, ll " x 14". 

Coletrane on Soprano, New York, Roy DeCarava, 
silver print , 1%3, ll " x 14". 

Roseville Collages, Turo Corn bill Beacb, Joel Meyerowitz, 
ektacolor print , 1976, 16" x 20". 

Bay Sky Series, Provincetown, Joel Meyerowit z, 
ektacolor print , 1977, 16" x 20". 

Silvenvare in Drawer, Wright Morris, 
silver print , 1947, 8" x 10". 

Oval Mirror, Wright Morris, silver print, 1947, 8" x 10". 

Haystack Cone, Fmeport, Maine (September), John Pfahl, 
ektacolor print , 1976, 16" x 20". 

2 Balanced Rock Drive, Springdale, Utab Orme), 
John Pfahl, ektacolor print , 1980, 20" x 24". 

Salvador (Babia) 170, Aaron Siskind , 
silver print , 1984, 16" x 20". 

Jta/y (Sicily) 279, Aaron Siskind , 
silver print , 1984, 16" x 20". 

Untitled,Jeny Uelsmann, silver print , 1969, 11" x 14". 

Untitled,Jeny Uelsmann, silver print , 1976, 11" x 14". 


